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| am delighted to be back in Japan after twenty two years; my last visit was for the WASBE Conference in 1995, which was
when | first met Yasuhide Ito. | later recommended him for the board of WASBE, and since then | have listened to much
Japanese music and written about it with enthusiasm on my website.

A warm welcome to everyone this evening, especially the Director of the British Council in Tokyo, Matt Burney, incidentally a
former student briefly of my old College, the Royal Northern College of Music, and the composer Yo Goto, and the “father”
of Japanese band music, Toshio Akiyama.

My programme has been carefully chosen to introduce three composers who are to my mind the leading European wind band
composers of today. Their works are prefaced by Percy Grainger’s unique and rarely heard Marching Song of Democracy,
Holst’s iconic Suite No 1 in Eb, a work on which the great Frederick Fennell felt that repertoire of the 20th century was based,
and a world premiere of Yasuhide Ito’s masterly transcription of the Bach Chaconne for solo violin.

When | programme, | look for works which will fulfil four criteria, summed up by the mnemonic EMIT — emotional — musical
— intellectual — technical. Works which have an emotional impact and are not merely showy vehicles for the band — works
which can be interpreted and in which we can work on phrasing and balance — works which are not too straightforward and
which have little challenges in metre, in phrasing and in harmony, - works which will stretch the band’s playing and the
audience’s reactions and perceptions a little.

Three composers whose works meet my criteria consistently are Adam Gorb, Kenneth Hesketh and Luis Serrano Alarcén, and
tonight we are tackling three typical works by them. A great deal of their repertoire can be found on Youtube and on CDs, and
| hope that this concert might stimulate interest in their music in Japan.

Tim Reynish
Website : Timreynish.com
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Percy Aldridge Grainger(1882-1961)/ Marching Song of Democracy(1948)
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Luis Serrano Alarcin(1972-)/ Duende, Four preludes for Symphonic Wind Ensemble(2010)
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Adam Gorb(1958-)/ Yiddish Dance(1998)
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1.Chaconne 2.Intermezzo 3.March
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1.Lull me beyond thee 2.Catching of Quails
3.My Lady's Rest 4.Quodling’s Delight
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4.Tempo de Buleria
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